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A Comparative study of Word Order Variations in Poetic 
Works between Chinese and English
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㊎���堿濣本文對比分析了漢英詩歌語序變異類型的共性和差異。研究表明詩歌中的語序

變異現象主要是韻律制約、焦點表達的需要和“陌生化”要求等語用因素綜合作用的

結果。在語序類型學的視角下進行考察，這些語序變異現象看似極度任性，卻始終限

制在人類語言的語序參數選擇範圍之內，所有的語序變異類型本質上都是在人類語言

能力及其認知機制所允准的範圍內重新做出選擇的結果。

撚戳夜濣語序變異  韻律制約  焦點表達  陌生化  語序類型學

.H\�ZRUGV�  word order variation；prosody restriction；focus expression; defamiliarization; 

word order typology

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
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Ιȃِࠉ

娑㫴䘬⎍㱽⼨⼨冯ᶨ椾娑䘬婆㯋␴ᷣṢ℔䘬⿅

゛䉨ン⭮↯䚠斄炻⬫㟡㒂暨天侴䘤䓇⎍㱽嬲䔘ẍ∝忈

↢娑㫴䘬䭨⣷␴枣⼳炻忁䧖⎍㱽嬲䔘忂ⷠ㗗忽⍵婆

㱽䘬炻ᷣ天橼䎦⛐婆⸷嬲䔘␴⎍㱽⇒䔍ℑᾳ㕡朊ˤ

Jakobson炷1968炸㊯↢炻娑Ṣ⛐∝ἄ忶䦳ᷕ天湤思⽆

婆㱽炻天湤忽⍵婆㱽炻Ữ㰢ᶵ傥ᶵ嫃婆㱽ˤ娑Ṣ㬋㗗

⚈䁢㑩㚱Ḯ忁䧖忽⍵婆㱽炻傥⣈⣑楔埴䨢䘬䈡㪲炻ㇵ

ἧ⼿娑㫴⃭㺧ḮẌṢ忸゛䘬娑シˤ⚈㬌㫋岆娑㫴䘬忶

䦳ᷕ⮵⎍㱽䳸㥳Ḱẍ斄㲐炻⮵㕤㍸檀娑㫴䘬䎮妋⮯⣏

㚱墐䙲ˤ␐㯜ㇵ炷1989炸ˣ␐㯪䞍炷1994炸ˣ䦎⚳

㜿炷1994炸䫱⬠侭悥㚦㍊妶忶劙婆娑㫴䘬⎍㱽䳸㥳

␴婆⸷嬲䔘䎦尉炻㛔㔯㒔⛐⇵Ṣ䞼䨞䘬➢䢶ᶲ炻⮯㻊

劙婆娑㫴ᷕ䘬婆⸷嬲䔘䎦尉伖㕤ᶾ䓴婆妨䘬嬲䔘䭬⚵

ℏἮ侫⮇炻⽆侴㶙⇣娵嬀Ṣ栆婆妨䘬忳ἄ㨇⇞炻忚侴

㊾㍀↢忁䧖䎦尉側⼴䘬栆✳⬠シ佑ˤ

Πȃ़ᇭၑᅈϛޟᇭוᡐ౴᜸࠮

ᶳ朊炻㛔㔯⮯㊱䄏⎍⫸ᷕ⎬ᾳ⎍㱽ㆸ↮䘬ⷠ夷婆

⸷Ἦ侫⮇劙婆娑㫴ᷕ䘬婆⸷嬲䔘栆✳炻揺㕤媪婆㟠⽫

≽娆 V 㗗婆⸷栆✳䘬㚨慵天⍫㔠炻䔞㴱⍲⇘冯媪婆

㟠⽫≽娆䚠斄倗䘬⎍㱽ㆸ↮㗪炻⮯ẍ媪婆㟠⽫≽娆ἄ

䁢⭂ỵ㧁㸾Ἦ㍷⮓婆⸷嬲䔘䘬朊尴ˤ

2.1 主語變位

⛐娑㫴㔯橼ᷕ炻娑Ṣ䁢Ḯ忼⇘徥㕘㯪⣯䘬㓰㝄炻

㚱㗪῁⮯ᷣ婆伖㕤媪婆ᷳ⼴ˤἳ⤪烉

炷1ȑWhile glow the heavens with the last steps 

of day 

— William Cullen Bryant: To a Waterfowl

“Ϻޜଢᝬ㰢қВനޑࡕӀ፵ȹ

ἳ炷1炸䘬ⷠ夷婆⸷㗗“While the heavens glow 

with the last steps of day”ˤ

2.2 賓語變位

劙婆㗗“㟠⽫⇵伖”䘬婆妨炻⌛ VO ✳婆妨炻≽

娆⛐⇵炻屻婆⛐⼴ˤỮ㗗⛐娑㫴㔯橼ᷕ炻⼰⣂㗪῁娑

Ṣ㍉䓐屻婆⛐⇵炻≽娆⛐⼴䘬婆⸷ˤἳ⤪烉

炷2ȑThe mind-forg’d manacles I hear

— William Blake: London

Ḓ⁞ӧբៜȹޑ࿣ᒻΓॺᡫሲډ᠋ך“

Ȑ3ȑHow the Chimney-sweeper ’s cry / Every 

blackning Church appalls

— William Blake: London

“௟ྟ֙࠸ηޑনᖂ٬؂΋০ᡂ໵ޑ௲୸᎜Ᏼȹ

ἳ炷2炸䘬ⷠ夷婆⸷䁢“I hear the mind-forg’d 

manacles”ˤἳ炷3炸䘬ⷠ夷婆⸷䁢“How the chimney-

sweeper’s cry appalls every blackning Churchȹˤ

2.3 狀語變位

⛐劙婆ᷕ炻⃭䔞䉨婆䘬ㆸ↮⎗ẍ㗗∗娆ˣṳ娆

䞕婆䫱炻⬫Ᾱ⛐⎍ᷕ䘬ỵ伖⏰䎦↢ᶨ⭂䘬ⶖ䔘⿏ˤ䔞

∗娆⃭䔞䉨婆㗪炻⬫䘬ỵ伖㗗㭼庫曰㳣䘬炻㟡㒂娆⼁

シ佑䘬ᶵ⎴⬫Ᾱ⎗ẍỵ㕤⎍椾ˣVO ⇵ㆾ VO ⼴烊䔞

ṳ娆䞕婆⃭䔞䉨婆㗪炻⬫Ᾱ⎗ẍỵ㕤⎍椾ㆾ VO ⼴ˤ

⃀䭉⤪㬌炻㟡㒂 Dryer 炵 Gensler炷2011炸⮵ℐᶾ䓴

500 䧖婆妨䘬婧㞍䘤䎦炻⛐劙婆䫱 VO ✳婆妨ᷕ炻䉨

婆ㆸ↮ỵ㕤 VO ⼴㗗⃒⊊婆⸷炻⌛ⷠ夷婆⸷ˤ䃞侴⛐

娑㫴㔯橼ᷕ炻ᶵ䭉㗗∗娆⿏䉨婆ㆸ↮炻怬㗗ṳ娆䞕婆

⃭䔞䘬䉨婆ㆸ↮炻⬫Ᾱ悥㚫⛐䈡⭂㡅ẞᶳ䨩䟜⬫Ᾱ䘬

ⷠ夷婆⸷侴䘤䓇婆⸷嬲䔘ˤἳ⤪烉

Ȑ4ȑFair flower, that dost so comely grow 

— Philip Freneau: The Wild Honey Suckle

“ऍӳ޸ޑୟǴգߏள೭ሶذ᜽ȹ

ᶲἳ䘬ⷠ夷婆⸷㗗“Fair flower, that dost grow 

so comely”炻∗娆⿏䉨婆ㆸ↮“so comely”⽆ VO

⼴嬲ỵ⇘ VO ⇵䘬ỵ伖ˤ
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Ȑ5ȑSlush and sand of the beach tirelessly till 

daylight wending

— Walt Whitman: Patrolling Barnegat

ԿϺܴȹޔ຾Ǵ߻ੲ॰Ӧޕ؅όݝޑ۞ੇ“

ᶲ ἳ 䘬 ⷠ 夷 婆 ⸷ 㗗“Slush and sand of the 

beach wending tirelessly till daylight”炻㕡⺷∗娆

“tirelessly”␴ṳ娆䞕婆“till daylight”ᶨ崟䳬ㆸ

Ḯ墯暄䉨婆ㆸ↮“tirelessly till daylight”炻㬌⎍ᷕ

⬫⽆ⷠ夷婆⸷ VO ⼴嬲ỵ⇘ VO ⇵ˤ

劙婆⎍⫸忂ⷠᶵ⛐媪婆≽娆␴屻婆ᷳ攻㍺忚䉨婆

ㆸ↮ˤ䃞侴炻⛐娑㫴㔯橼ᷕ炻ṳ娆䞕婆⃭䔞䘬䉨婆ㆸ

↮⎗ẍ嬲ỵ⇘≽娆␴屻婆ᷳ攻䘬ỵ伖ˤἳ⤪烉

Ȑ6ȑAnd bl ights  with plagues the Marriage 

hearse

— William Blake: London

“ዥࣝ٬ཥাޑஆًᡂԋᡫ࢑ȹ

ᶲἳ䘬ⷠ夷婆⸷㗗“And blights the Marriage 

hearse with plagues”炻ṳ娆䞕婆“with plagues”嬲

ỵ⇘≽娆␴屻婆ᷳ攻䘬ỵ伖ˤ

2.4 定語變位

劙婆ᷕ⎴㗪⬀⛐䛨“⼊⭡娆⭂婆 + ⎵娆ᷕ⽫婆”

婆⸷␴“⎵娆ᷕ⽫婆 + ⼊⭡娆⭂婆”婆⸷炻⎒ᶵ忶

⛐忂ⷠね㱩ᶳ炻“⎵娆ᷕ⽫婆 + ⼊⭡娆⭂婆”⁭⯨

旸㕤⎵娆ᷕ⽫婆䁢ᶵ⭂ẋ娆䘬ね㱩炻⤪“something 

importantˣanything wrongˣnothing special” 䫱ˤ⛐

娑㫴婆妨ᷕ炻⭂婆䘬ỵ伖㚜䁢曰㳣ˤἳ⤪烉

Ȑ7ȑEarth has not anything to show more fair

— William Wordsworth: Composed upon Westminster 

Bridge

“᏾ঁӹۖؒԖК೭׳ऍޑඳຝȹ

Ȑ8ȑThou, from whose unseen presence the leaves 

dead / Are driven, like ghosts from an  enchanter fleeing

— Percy Bysshe Shelley: Ode to the West Wind

Ӹӧύ೏ᐉ௟ǴᅈҞਫ਼ޑ׎ယηӧգคޑ๺࢏“

ᙖȹ  

ἳ炷7炸䘬ⷠ夷婆⸷㗗“Earth has not anything 

more fair to show”炻 ⭂ 婆 ㆸ ↮“more fair”⽆ 䵲

嶇ᶵ⭂ẋ娆“anything”⼴朊䘬ỵ伖嬲ỵ⇘≽娆ᶵ

⭂⺷⼴朊䘬ỵ伖ˤἳ炷8炸ᷕ“from whose unseen 

presence the leaves dead / Are driven”䘬ⷠ夷婆⸷

㗗“from whose unseen presence the dead leaves are 

driven”炻⼊⭡娆⭂婆“dead”⽆⎵娆ᷕ⽫婆“leaves”

ᷳ⇵䘬ỵ伖嬲ỵ⇘⬫⼴朊䘬ỵ伖ˤ

2.5 主語補足語變位

⛐娑㫴㔯橼ᷕ炻ᷣ婆墄嵛婆㚱㗪㚫嬲ỵ⇘⎍椾ˤ

ἳ⤪烉

Ȑ9ȑBut sore annoyed was he without it

— Edwin Arlington Robinson: Miniver Cheevy 

“ӵ݀ؒԖߎᒲǴд཮གߚډதภधྠඊȹ

Ȑ10ȑ And round it was, upon a hill 

— Wallace Stevens: Anecdote of the Jar

“Ѭࢂ༝ޑǴ࿼ӧξ៹ȹ

ἳ炷9炸䘬ⷠ夷婆⸷䁢“But he was sore annoyed 

without it”ˤἳ炷10炸䘬ⷠ夷婆⸷䁢“And it was 

round, upon a hill”ˤ

2.6 賓語補足語變位

⛐娑㫴㔯橼ᷕ炻ᶵ⁭ᷣ婆墄嵛婆㚫䘤䓇嬲ỵ䎦

尉炻屻婆墄嵛婆ḇ㚫嬲ỵˤἳ⤪烉

炷11炸Made the black water with their beauty 

gay

—  Ra lph  Waldo  Emerson :  On Be ing  Asked 

Whence Is the Flower?

“ਜ਼໵ޑԣНӢ೭ऍ᜽៿ݒคКȹ

ἳ炷11炸䘬ⷠ夷婆⸷䁢“Made the black water 

gay with their beauty”炻屻婆墄嵛婆“gay”⽆䵲嶇

屻婆“the black water”⼴朊䘬ỵ伖嬲ỵ⇘⎍⯦ˤ
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έȃᅕ़ၑᅈᇭוᡐ౴᜸ޟ࠮ӓڷܒ৯౴

ᷣ婆嬲ỵˣ屻婆嬲ỵˣ䉨婆嬲ỵˣ⭂婆嬲ỵᶵ⁭

㗗⬀⛐㕤劙婆娑㫴ᷕ䘬ⷠ夳婆⸷嬲䔘栆✳炻侴ᶼ⬫Ᾱ

⛐㻊婆娑㫴ᷕḇ㗗㘖念⬀⛐䘬ˤ

3.1 主語變位

Ȑ12ȑᚈᚈᘜ⽽ᐪǴ΋΋ћྱဂǶȐᗬཇȠఁݲ

Ԣαȡȑ

ἳ⎍ᷕ䘬ⷠ夷婆⸷ㅱ娚㗗“坬䅽暁暁㬠炻䋧佌

ᶨᶨ⎓”ˤ

3.2 賓語變位

Ȑ13ȑ࢛ՅࡾξࢀǴఛ޸δചᙒǶȐЦᆢȠࡾВ

΢Бջ٣ȡȑ

ἳ⎍䘬ⷠ夷婆⸷ㅱ娚䁢“㞛刚㗈㗍Ⱉ炻㡐剙啷⢽

沍”ˤ

3.3 狀語變位

Ȑ14ȑٿਲ਼ਲࢀ׶᡽௹Ǵ֩ᗺ୘Ԁୋ٬ৎǶȐЦ

ࣻὺȠࡾВᚇᑫȡȑ

ἳ⎍ᷕ䘬ⷠ夷婆⸷ㅱ娚㗗“ℑ㟒㟫㛷㕄㗈䰔炻⥅

溆⓮ⶆ∗ἧ⭞”ˤ

3.4 定語變位

Ȑ15ȑΟ෩ཆᡰჹࣿՅǴ࿤ٚᘜЈჹДܴǶȐᐽ

ᆡȠఁԛເԀȡȑ

Ȑ16ȑၰΓчξٰǴୢ݊۝ܿךǶȐЦӼҡȠၰ

Γчξٰȡȑ

ἳ炷15炸䘬ⷠ夷婆⸷㗗“ᶱ㸀ォ櫊⮵䥳刚炻叔塷

㬠⽫⮵㖶㚰”炻⭂婆“㖶”␴ᷕ⽫⎵娆“㚰”Ḻ䚠Ṍ

㎃Ḯỵ伖ˤἳ炷16炸䘬ⷠ夷婆⸷㗗“忻Ṣ⊿ⰙἮ炻⓷

ㆹ㜙ⱉ㜦”炻⭂婆“㜙ⱉ”暊攳Ḯ⬫㇨ᾖ梦䘬ᷕ⽫⎵

娆“㜦”侴㋒⇘⼴朊ˤ

昌Ḯẍᶲ⸦䧖㘖念⬀⛐㕤㻊劙娑㫴ᷕ䘬ⷠ夳婆⸷

嬲䔘栆✳炻㻊婆娑㫴ᷕ怬⬀⛐䛨冒⶙䌐䈡䘬婆⸷嬲䔘

栆✳ˤ

3.5 主賓換位

⛐ᷣ婆ˣ媪婆≽娆ˣ屻婆ᶱ侭ᾙℐ䘬⎍⫸塷炻ᷣ

婆␴屻婆⎗ẍḺ㎃ỵ伖炻SVO ⎍⺷⎗ẍ嬲㎃ㆸ OVS

⎍⺷ˤἳ⤪烉

Ȑ17ȑஎܯԙᚑԋከᏁǴ໪ޯқᎳᡂࠟⰙǶȐЦ

ᆢȠኼқᎳȡȑ

ἳ⎍ᷕ䘬ⷠ夷婆⸷ㅱ娚㗗“⭧㖼㛙柷ㆸ㙖滺炻枰

冦✪檓嬲䘥檖”ˤ

3.6 謂語中的一部分置於主語之前

Ȑ18ȑ ས०ᑻԾྣǴНஎച࣬ڥǶȐة׹Ƞ॰

ȡȑڹ

ἳ⎍ᷕ䘬ⷠ夷婆⸷ㅱ娚㗗“坊㘿梃冒䄏炻沍㯜⭧

䚠␤”ˤ

3.7 賓語的定語放在動詞之前

Ȑ19ȑൣϺ੮ᇻ࠼Ǵᅸੇ௠ཥკǶȐة׹Ƞᢀ

ȡȑڰ׵

ἳ⎍ᷕ䘬ⷠ夷婆⸷ㅱ娚㗗“⭺⣑䔁怈⭊炻㍃䡏㴟

㕘⚾”ˤ

ѲȃၑᅈМᡝϛᇭוᡐ౴౪ຫޟᇭҢଢ଼Ӱ

劙婆娑㫴㔯橼ᷕ䘬婆⸷嬲䔘䎦⁷㗗ᶨ䲣↿婆䓐⍇

⚈忈ㆸ䘬炻忁ṃ婆䓐⚈䳈䚠Ḻ⼙枧炻ℙ⎴ἄ䓐ˤ

4.1 韻律制約

枛䭨␴枣㗗娑䘬⍇⥳䘬ⓗᶨ䘬ケ〭デ⭀䘬剔剛㯋

〗炻㭼⭴㕤シ尉䘬厗渿录喣怬㚜䁢慵天炻⚈㬌娑ᶨ⭂

天㚱枛䭨ㆾ枣炷⍫䚳湹㟤䇦炻1981烉68炸ˤ䁢Ḯ㺧嵛

㉤枣䘬天㯪炻∝忈↢㝸䧖䭨⣷␴枣⼳炻ἧ℞䓊䓇枛枣

伶炻娑㫴㚫㟡㒂暨天䨩䟜ⷠ夷婆⸷炻⽆侴䘤䓇婆⸷嬲

䔘ˤ

㉤枣㗗⺢䩳⛐嬨枛ᶨ农➢䢶ᶲ䘬枣⼳ᾖ录㕡㱽炻

⬫䘬㛔岒㗗㊯ℑ埴娑ㆾℑ埴ẍᶲ䘬娑㝸ṃ枛䭨䘬㚱夷

⇯慵墯ˤ㉤枣䘬ᶨ凔夷⇯⭂ỵ㕤䚠Ḻ㉤枣娑埴㛓⯦䘬
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╖娆䘬㚨⼴ᶨᾳ㭵枛␴庼枛䘬嬨枛䚠⎴ˤ㉤枣㗗娑㫴

䘬➢㛔䈡⽝炻㗗娑㫴喅埻ᶲ䘬天㯪炻㉤枣䘬忳䓐ἧ娑

㫴⡆⻟Ḯ枛㦪デ␴枣⼳伶炷⍫䚳倞䍵慿炻2007烉191-

193炸ˤ婳䚳ᶳ朊ἳ⎍烉

炷20炸The foe long since in silence slept;/Alike the 

conqueror silent sleeps;/And Time the ruined bridge has 

swept/ Down the dark stream which seaward creeps. 

—  Ralph Waldo Emerson烉Hymn Sung at the 

Completion of the Concord Monument, April 19, 1836

ἳ⎍ᷕ And Time the ruined bridge has swept/ Down 

the dark stream which seaward creeps ℑ ᾳ 娑 埴 䘬

ⷠ 夷 婆 ⸷ ↮ ⇍ 㗗“And Time has swept the ruined 

bridge” ␴ “Down the dark s tream which creeps 

seaward”ˤℑᾳ娑埴㥳ㆸḮᶨᾳ⬴㔜䘬娑⎍炻堐忼䘬

シ⿅㗗“㗪⃱⮯Ὰ⟴䘬㧳㠩㱧䛨䁷湹䘬㱛㯜㳩ℍ⣏

㴟”ˤ⛐⇵ᶨᾳ娑埴ᷕ炻屻婆“the ruined bridge”

⽆媪婆≽娆“has swept”⼴朊嬲ỵ⇘≽娆⇵朊烊⛐

⼴ᶨᾳ娑埴ᷕ炻∗娆⿏䉨婆ㆸ↮“seaward”⽆≽娆

“creep”⼴朊嬲ỵ⇘≽娆⇵朊ˤℑᾳ娑埴ᷕ䘬屻婆

嬲ỵ␴䉨婆嬲ỵ悥㗗⍿⇘枣⼳天㯪䘬⇞䲬炻⤪ slept/

swept 䘬㉤枣炻sleeps/creeps 䘬㉤枣炻㉤枣䘬忳䓐⡆

⻟Ḯ娑㫴䘬枛㦪デ␴枣⼳伶ˤ

4.2 焦點表達的需要

娑㫴㔯橼㈺䘤䘬⼨⼨㗗㤝䪗⊾䘬ねデ炻娑㫴ᷕ

䘬婆⸷嬲䔘䎦尉㚱㗪῁㗗䁢Ḯ䨩↢⻟婧㝸悐↮娆䘬婆

佑炻⽆侴堐忼㝸䧖䈡㬲ねデ炻塓䨩↢⻟婧䘬ᾉ〗⌛䃎

溆ᾉ〗ˤ㟡㒂⼸㜘炷2018烉165-170炸炻劙婆堐忼䃎

溆㗪怠㑯䘬㗗⇵伖䃎溆ㆸ↮␴≈䓐䃎溆㧁姀娆ℑ䧖㕡

⺷䘬倗⎰ἧ䓐ˤ⼸㜘䘬奨溆␴ Haiman炷1983炸㍸↢

䘬“↠栗⛐椾⍇䎮”ᶵ媨侴⎰炻⌛儎⫸塷㚨↠栗䘬⃰

婒↢Ἦˤ

冯℞Ṿ㔯⬠⼊⺷䚠㭼炻娑䘬婆妨㚜䁢ↅ䶜炻ℏ⭡

㚜䁢㽫䷖炻忁ḇ⯙㗗䁢Ṩ湤娑㫴㔯橼ᷕⷠ夳䘬⎍㱽嬲

䔘䎦尉怬⊭㊔⎍㱽⇒䔍ˤ⛐劙婆娑㫴㔯橼ᷕ炻娑Ṣ⇒

䔍Ḯ䃎溆㧁姀娆炻⎒忂忶⇵伖䃎溆ㆸ↮Ἦ堐忼娑Ṣ㇨

天⻟婧䘬慵溆ℏ⭡ˤἳ⤪烉

炷21炸Where long the shadows of the wind had 

rolled

— Edwin Arlington Robinson: The Sheaves

“྽॥ޑቹηߏΦӦᄾ୏ਔȹ

娑Ṣ䁢Ḯ䨩↢⻟婧䃎溆ㆸ↮“long”炻⮯℞⽆≽

娆⼴朊嬲ỵ⇘⎍椾ỵ伖炻℞ⷠ夷婆⸷䁢“Where the 

shadows of the wind had rolled long”ˤ

㛔㔯娵䁢炻劙婆堐忼䃎溆㗪怬㚱⎎⢾ᶨᾳ怠㑯炻

⌛⇵伖䃎溆ㆸ↮␴ᷣ婆 -≑≽娆Ὰ墅㑵ἄ䘬倗⎰ἧ䓐炻

忁傥⣈⃭↮妋慳劙婆ᷕ⣏慷Ờ晐䛨Ὰ墅㑵ἄ䘬嬲ỵ䎦

尉ˤ⛐娑㫴㔯橼ᷕ炻忁䧖Ờ晐䛨Ὰ墅㑵ἄ䘬嬲ỵ䎦尉

ḇ㗗⣏慷⬀⛐䘬ˤἳ⤪烉

炷22炸 Dull would he be of soul who could pass 

by/A sight so touching in its maMesty

— William Wordsworth: Composed upon Westminster 

Bridge

“ѝԖᡫሲഞЕޑΓωค୏ܭ૱ܭӵԜ֧᜽୏Γ

ȹނඳޑ

炷23炸 Ay, tear her tattered ensign down! / Long 

has it waved on high

— Oliver Wendell Holmes: Old Ironsides

“༌ǼרΠӴٗઇឳैޑᄡǼѬςӧଯଯޑᄡ׽

΢តඦளϼΦȹ

ἳ炷22炸ᷕ⼊⭡娆⭂婆“dull”⽆䵲月⎵娆ᷕ⽫

婆“soul”⇵朊䘬ỵ伖嬲ỵ⇘⎍椾炻⎴㗪ᷣ婆“he”

␴≑≽娆“would”忚埴ḮᾺ墅ˤἳ炷23炸ᷕ∗娆ㆸ

↮“long”⽆≽娆“wave”⼴朊䘬ỵ伖嬲ỵ⇘⎍椾炻

⎴㗪ᷣ婆“it”␴≑≽娆“has”忚埴ḮᾺ墅ˤ

4.3“陌生化”的要求

娑㫴ⷠⷠ㚫忂忶婆妨䘬“旴䓇⊾”炷defamiliarization炸
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Ἦ⮎䎦娑㔯䘬⮑伶徥㯪炷⍫䚳 Shklovsky炻1965炸ˤ

娑㫴㔯橼ˣ㧁柴⎋嘇ˣ䵚䴉⸛冢㥳ㆸḮ婆妨䈡⋨炻婆

妨䈡⋨冯ᶨ凔婆妨忳䓐⸛冢䘬ᷣ天⋨⇍⯙⛐㕤埴䁢ᷣ

橼傥㚨⣏䦳⹎⛘冒䓙堐忼 徥x㯪㕘⣯炻⺽Ṣ斄㲐 “ʕ旴

䓇⊾”㗗婆妨䈡⋨塷婆妨嬲䔘䎦尉䓊䓇䘬ℏ⛐槭≽≃

炷⍫䚳⼸㜘ˣ夫㤕ỵ炻2015炸ˤ“旴䓇⊾”䘬天㯪㚫

嬻娑Ṣ埴ἧ⣑楔埴䨢䘬䈡㪲炻忂忶㍉䓐朆ⷠ夷婆⸷嬻

娑㫴䓊䓇ẌṢ忸゛䘬娑シˤἳ⤪烉

炷24炸 Larger grew my riches too

— John Greenleaf Whittier: The Barefoot Boy

଄൤Ψӧόᘐቚуȹޑך“

ᶲ 朊 ἳ ⎍ ᷕ 䘬 ⷠ 夷 婆 ⸷ 䁢“my riches grew 

larger too”ˤ

炷25炸  Through broken  wal l s  and  gray/The 

winds blow bleak and shrill:/They are all gone  away

— Edwin Arlington Robinson: The House on the 

Hill

ἳ ⎍ ᷕ 䫔 ᶨ ᾳ 娑 埴 䘬 ⷠ 夷 婆 ⸷ 䁢 “Through 

broken and gray walls”炻忁䧖婆⸷嬲䔘ᶨ㕡朊㗗⍿⇘

枣⼳天㯪䘬⇞䲬炻⤪ gray/away 䘬㉤枣炻⡆⻟Ḯ娑㫴

䘬枛㦪デ␴枣⼳伶烊⎎ᶨ㕡朊炻忁䧖婆⸷嬲䔘ㇻ䟜Ḯ

ⷠ夷婆妨夷⼳䘬䲬㜇炻⍾⼿Ḯ“旴䓇⊾”䘬⮑伶徥㯪ˤ

冯劙婆娑㫴ᶨ㧋炻㻊婆娑㫴ᷕ䘬婆⸷嬲䔘䎦尉ḇ

ᷣ天㗗枣⼳⇞䲬ˣ䃎溆堐忼䘬暨天␴“旴䓇⊾”天㯪

䫱婆䓐⚈䳈䵄⎰ἄ䓐䘬䳸㝄ˤ

㻊婆娑㫴ᷕ䘬枣⼳⇞䲬ᶵ⁭天㯪㺧嵛㉤枣䘬暨

天炻怬天嫃䨞⸛Ṭ䘬婧惵␴⮵ṿ䘬ⶍ㔜ˤἳ⤪烉

Ȑ26ȑқВ٩ξᅰǴ໳ݞΕੇࢬǶటጁί㚊ҞǴ

΢΋ቫኴǶȐЦϐ෹Ƞฦᢡഒኴȡȑ׳

ἳ⎍ᷕ“湫㱛ℍ㴟㳩”䘬ⷠ夷婆⸷㗗“湫㱛㳩ℍ

㴟”炻ᷳ㇨ẍ㍉䓐朆ⷠ夷婆⸷䘬⍇⚈ᷳᶨ㗗⚈䁢“㴟”

䁢Ṭ倚炻ᶵ䫎⎰⸛Ṭ夷⼳炻⍰ᶵ㉤枣炻侴“㳩”⎴“㦻”

⎴㉤⸛倚⯌枣ˤ

Ȑ27ȑޜξཥࡕߘǴϺ਻ఁٰࣿǶܴД݊໔ྣǴ

మࢨҡ΢ࢬǶԮവᘜḯζǴጪ୏ΠᅕՃǶ  ᒿཀޱࡾ

ྂǴЦ৊Ծё੮ǶȐЦᆢȠξۚࣿᄥȡȑ

ἳ⎍ᷕ䘬ⷠ夷婆⸷㗗“㴋⤛㬠╏䪡炻㺩凇ᶳ≽

咖”炻ᷣ婆ㆸ↮“㴋⤛”␴“㺩凇”悥伖㕤媪婆ᷳ⼴ˤ

㍉䓐朆ⷠ夷婆⸷椾⃰天䫎⎰⸛Ṭ夷⼳␴㉤枣天

㯪炻“䥳”ˣ“凇”ˣ“㳩”ˣ“䔁”⎴㉤⸛倚⯌枣ˤ

℞㫉炻㍉䓐朆ⷠ夷婆⸷㗗䁢Ḯ㺧嵛娑Ṣ徥㯪䈡㬲

喅埻㓰㝄␴堐忼䃎溆䘬暨天ˤᶲ⎌㻊婆炷⊭㊔⎌娑炸

堐忼䃎溆䘬㕡⺷㗗“⇵伖䃎溆ㆸ↮”炻⚈㬌⛐娆⹓ᷕ

ⷞ㚱䃎溆䈡⽝ [+F] 䘬䔹⓷ẋ娆␴⍿ⷞ䃎溆䈡⽝ [+F]

䘬⏎⭂娆⻟婧䘬ㆸ↮㚫冒≽ㆸ䁢⻟⺷䃎溆ㆸ↮炻⽆侴

⇵伖㕤≽娆炷⍫䚳⼸㜘炻2018:161炸ˤ⮵㕤℞Ṿ婒娙

Ṣ゛天⻟婧䘬ㆸ↮炻㚫忂忶“⇵伖䃎溆ㆸ↮”忁䧖㕡

⺷嬻℞ㆸ䁢䃎溆ˤ⛐忁椾娑㫴ᷕ炻娑Ṣ䁢Ḯ∝忈ᶨ䧖

“㛒夳℞Ṣ炻⃰倆℞倚”䘬䈡㬲喅埻㓰㝄炻⻟婧䨩↢

“䪡╏”␴“咖≽”炻⚈㬌⮯⬫Ᾱ伖㕤⎍椾ỵ伖ㆸ䁢

䃎溆ㆸ↮ˤ

ℵ㫉炻㍉䓐朆ⷠ夷婆⸷⎗ẍ⡆≈娑㫴䘬“旴䓇

⊾”㓰㝄炻⭴㚱娑シ䘬㕘䧶堐忼⍾ẋḮ⏮㜧䘬⸛抒䚜

㔀炻䨩↢ḮⰙ攻㘗䈑䘬䤆⣯伶⥁炻⡆≈Ḯ喅埻デ㝻

≃ˤ

Ϥȃᇭוᡐ౴౪ຫؠԤಳᚔΡ᜸ᇭِޟ

ᇭוᡐ౴ጒ൜

娑㫴婆妨䈡⋨䴎娑Ṣ㍸ὃḮᶨᾳ⎗ẍㇻ䟜ⷠ夷⎍

㱽夷⼳忚埴⎍㱽∝㕘炻⽆侴堐忼娑Ṣ䘬㝸䧖䈡㬲ねデ

䘬婆妨忳䓐⸛冢ˤ娑㫴㔯橼ᷕ䘬婆⸷嬲䔘䎦尉⎒㗗娑

㫴婆妨䈡⋨⎍㱽嬲䔘䎦尉ᷕ䘬ᶨ䧖炻⬫䘬↢䎦㗗⎬䧖

婆䓐⚈䳈䵄⎰ἄ䓐䘬䳸㝄ˤ

娑㫴婆妨䈡⋨ᷕ䘬婆⸷嬲䔘䚳Ụ晐シả⿏炻⌣㗗

㚱夷⼳炻㚱旸⹎䘬炻⬫Ᾱ⥳䳪㰺㚱僓暊Ṣ栆婆妨䘬㘖
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念㨇⇞炻⥳䳪旸⇞⛐⛐Ṣ栆婆妨㨇⇞㍸ὃ䘬婆⸷⍫㔠

怠㑯䭬⚵ᷳℏˤ

䔞ẋ婆妨栆✳⬠㈲婆妨↮ㆸ“㟠⽫⇵伖炷head-

initial炸”婆妨␴“㟠⽫⼴伖炷head-final炸”婆妨ˤ

Lehmann 炷1978炸 ㈲ VO 婆⸷ἄ䁢“㟠⽫⇵伖”婆

妨䘬ẋ堐婆⸷炻OV 婆⸷ἄ䁢“㟠⽫⼴伖”婆妨䘬ẋ

堐婆⸷ˤ劙婆㗗℠✳䘬“㟠⽫⇵伖”婆妨炻⌛ VO 䁢

ⷠ夷婆⸷炻䃞侴劙婆娑㫴ᷕᶵ⁭㍉䓐Ḯ VO 䘬ⷠ夷婆

⸷炻怬䨩䟜婆妨夷⼳炻㍉䓐Ḯ OV 䘬朆ⷠ夷婆⸷ˤ

ἳ⤪烉

炷28炸Love is not love / Which alters when it alteration 

finds

— William Shakespeare: True love

“ӵ݀྽ѦࣚวғᡂϯǴང௃ΨᒿϐԶᡂǴٗ൩

ᆀό΢ང௃ȹ

ᶲ朊娑⎍䘬ⷠ夷婆⸷㗗“Love is not love / Which 

alters when it finds alteration”ˤ

VO 婆⸷␴ OV 婆⸷㗗ᶾ䓴婆妨⁭㚱䘬ℑ䧖婆⸷

栆✳炻ᶵ⁭⤪㬌炻㟡㒂 Barber炷1993烉161炸䘬䞼䨞炻

劙婆⍇Ἦ㗗 SOV ✳婆妨炻⛐⋩Ḽᶾ䲨ⶎ⎛嬲ㆸḮṲ

⣑䘬 SVO ✳婆妨ˤṾ娵䁢炻劙婆 SVO 婆⸷䘬↢䎦炻

㗗⚈䁢⬫䘬⼊ン䲣䴙⣏慷䯉⊾炻⶚䃉㱽㧁嬀⎍⫸䘬➢

㛔婆佑奺刚炻⚈㬌⽭枰ῇ≑㕤婆⸷忁ᾳㇳ㭝ˤ

䓙㬌⎗夳炻劙婆娑㫴㔯橼ᷕ䘬屻婆嬲ỵ䎦尉䨩䟜

䘬⁭⁭㗗䎦ẋ劙婆䘬㟠⽫⎍㱽夷⇯炻⬫ᶵ⁭旸⇞⛐Ṣ

栆婆妨傥≃㇨⃩Ⅾ䘬⍫㔠怠㑯䭬⚵ℏ炻怬旸⇞⛐劙婆

㬟⎚䘤⯽ᷕ㇨㍸ὃ䘬⍫㔠怠㑯䭬⚵ℏˤ

⛐娑㫴㔯橼ᷕ炻ṳ娆䞕婆⃭䔞䘬䉨婆ㆸ↮⎗ẍ嬲

ỵ⇘≽娆␴屻婆ᷳ攻䘬ỵ伖ˤἳ⤪烉

炷29炸 To bend with apples the moss’d cottage-trees

— John Keats: To Autumn    

 “᝴݀עၭް਒ऱᆘՅޑεᐋ݄ᓐᓸ៻ȹ

炷30炸Her clarion o’er the dreaming earth, and 

fill/ with living hues and odors plain and hill

— Percy Bysshe Shelley: Ode to the West Wind

ݙ৲਻کՅறޑڮεӦ֌ៜሌဦǴғޑᅵ؈ࣁ“

Εډচഁکξ஢ύȹ

ᶲ 朊 ℑ ἳ ᷕ 䘬 ⷠ 夷 婆 ⸷ ↮ ⇍ 㗗 “to bend the 

moss’d cottage-trees with apples” ␴ “and fill plain 

and hill with living hues and odors”炻℞ᷕ䘬ṳ娆䞕

婆悥嬲ỵ⇘≽娆␴屻婆ᷳ攻䘬ỵ伖ˤ⃀䭉忁䧖婆⸷嬲

䔘䎦⁷㗗䨩䟜婆妨夷⼳䘬炻Ữ忁䧖ᷣ天䓙枣⼳天㯪⇞

䲬䘬婆⸷嬲䔘䎦⁷㗗⎗ẍ╖䌐⛐Ṣ栆䘬娵䞍㨇⇞㟮㝞

ᶳ⼿⇘妋慳䘬ˤ⛐ VO 婆⸷䘬婆妨ᷕ炻䉨婆ㆸ↮ỵ㕤

㔜ᾳ VO ᷳ⼴䘬婆⸷䫎⎰“婆佑月役⍇⇯”炷⍫䚳映

᷁䓓炻2004炸炻⚈䁢ἄ䁢ℏ悐婾⃫䘬屻婆ㆸ↮㭼ἄ䁢

⢾悐婾⃫䘬䉨婆ㆸ↮㚜月役≽娆㟠⽫ V炻⚈㬌䔞䉨婆

ㆸ↮嬲ỵ⇘≽娆␴屻婆ᷳ攻䘬ỵ伖㗪炻≽娆␴屻婆ᷳ

攻䘬嶅暊≈⣏Ḯ炻忽側Ḯ“婆佑月役”⍇⇯ˤᷳ㇨ẍ

⛐䈡⭂㡅ẞᶳ娑㫴㔯橼ᷕ䘬䉨婆ㆸ↮㚫嬲ỵ⇘≽娆␴

屻婆ᷳ攻䘬ỵ伖炻㗗⚈䁢⬫怬⍿⇘Ḯ“⎗⇍⹎柀⃰⍇

⇯”炷⍫䚳映᷁䓓炻2005炸䘬⼙枧炻⌛“⎗⇍⹎”崲

檀䘬ㆸ↮崲⁦⎹㕤⇵伖 忁ʕ䧖婆⸷嬲䔘䎦尉ᷕ䘬≽娆炻

⤪“bendˣfillˣblight”䫱悥㗗℟㚱农ἧシ佑䘬≽娆炻

䓙ṳ娆“with”⺽⮶䘬ṳ屻䞕婆⛐婆佑ᶲ⃭䔞䘬㗗䚠

䔞㕤ᷣ婆ㆸ↮䘬农ḳ奺刚炻⛐婆䓐ᶲᷣ婆䘬⎗⇍⹎忂

ⷠ㭼屻婆檀炻⚈㬌䔞↢㕤㝸䧖婆䓐ᶲ䘬暨天㗪炻ṳ娆

“with”⺽⮶䘬ṳ屻䞕婆⎗ẍ⇵伖㕤屻婆炻ỵ㕤≽娆

␴屻婆ᷳ攻ˤ

㟡㒂 Dryer炷1989炸䘬婧㞍⟙⏲炻VO ✳婆妨⁦

⎹㕤ἧ䓐“≽娆 + ∗娆”䘬婆⸷炻⌈㭼䌯䁢 75.9%炻

ἧ䓐“∗娆 + ≽娆”婆⸷䘬 VO ✳婆妨⌈㭼䌯䁢

24.1%炻ℑ䧖婆⸷⛐↢䎦䘬婆妨㔠慷ᶲ䚠ⶖㆠ㬲炻⃀

䭉“≽娆 + ∗娆”䘬婆⸷䁢⃒⊊婆⸷炻Ữℑ䧖婆⸷䘬

ἧ䓐悥⛐ VO ✳婆妨㍸ὃ䘬婆⸷⍫㔠怠㑯䭬⚵ᷳℏˤ

Dryer炷1992炸䘬䴙妰栗䣢炻VO ✳婆妨⣏悥ẍ
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ṳ娆䞕婆⼴伖㕤㇨ᾖ梦䘬㟠⽫≽娆䁢ⷠ夷婆⸷烊OV

✳婆妨⣏悥ẍṳ娆䞕婆⛐㇨ᾖ梦䘬㟠⽫≽娆ᷳ⇵䁢ⷠ

夷婆⸷ˤ劙婆娑㫴ᷕᶵ⁭㍉䓐Ḯ“VO+ ṳ娆䞕婆”

䘬ⷠ夷婆⸷炻怬䨩䟜婆妨夷⼳炻㍉䓐Ḯ“ṳ娆䞕婆

+VO”䘬朆ⷠ夷婆⸷ˤἳ⤪烉

炷31炸But the sea, the sea in the darkness calls

 — Henry Wadsworth Longfellow: The Tide Rises, 

The Tide Falls

 “εੇӧ໵སύڤফȹ

炷32炸And then my heart with pleasure fills 

— William Wordsworth: Daffodils

кᅈ៿኷ȹߡЈޑך“ 

ἳ炷31炸 䘬 ⷠ 夷 婆 ⸷ 㗗“But the sea, the sea 

calls in the darkness”ˤἳ炷32炸䘬ⷠ夷婆⸷㗗“And 

then my heart fills with pleasure”ˤ

䓙㬌⎗夳炻ᶵ䭉㗗䓙∗娆⃭䔞䘬䉨婆嬲ỵ炻ㆾ㗗

ṳ娆䞕婆⃭䔞䘬䉨婆嬲ỵ炻⬫Ᾱ䘬婆⸷嬲䔘悥ᶵ㗗ả

⿏晐シ䘬炻侴㗗㚱旸⹎䘬炻⬫Ᾱ⥳䳪旸⇞⛐ VO ✳婆

妨㍸ὃ䘬婆⸷⍫㔠怠㑯䭬⚵ᷳℏˤ

㟡㒂 Dryer炷1992炸䴙妰䘬 99 䧖 SVO 婆妨ᷕ炻

ἧ䓐“⼊⭡娆⭂婆 + ⎵娆ᷕ⽫婆”婆⸷␴“⎵娆ᷕ⽫

婆 + ⼊⭡娆⭂婆”婆⸷䘬婆妨㔠慷ᷳ㭼䁢 44烉55ˤ

㚱ṃ SVO ✳婆妨ᷕℑ䧖婆⸷᷎⬀ἧ䓐炻⤪㱽婆ˣ⦩

䇦⢓婆䫱ˤ劙婆ᷕḇ⬀⛐ℑ䧖婆⸷᷎䓐䘬ね㱩炻⎒ᶵ

忶忂ⷠね㱩ᶳ“⎵娆ᷕ⽫婆 + ⼊⭡娆⭂婆”⁭⯨旸㕤

⎵娆ᷕ⽫婆䁢ᶵ⭂ẋ娆䘬ね㱩ˤ䃞侴炻劙婆䘬娑㫴㔯

橼⎗ẍ䨩䟜忁䧖⯨旸⿏炻⺋㲃㍉䓐“⎵娆ᷕ⽫婆 + ⼊

⭡娆⭂婆”䘬婆⸷ˤ

军㕤劙婆娑㫴㔯橼ᷕ䘬ᷣ婆␴≽娆媪婆䘤䓇Ὰ墅

䘬ᷣ婆嬲ỵ䎦尉ḇ㗗⛐婆妨傥≃⃩Ⅾ䘬䭬⚵ᷳℏ炻⚈

䁢Ṣ栆婆妨⍇㛔⯙⬀⛐䛨“ᷣ婆 + 媪婆≽娆”䘬 SV

婆⸷␴“媪婆≽娆 + ᷣ婆”䘬 VS 婆⸷ˤ㭼⤪炻䐆℠

婆ᷕℑ䧖婆⸷᷎⬀炻昛徘⎍ᷕ㍉䓐䘬㗗“ᷣ婆 + 媪婆

≽娆”䘬 SV 婆⸷炻侴䔹⓷⎍㍉䓐䘬㗗“媪婆≽娆 +

ᷣ婆”䘬 VS 婆⸷炷⍫䚳䌳㙱䏛炻1991烉364炸ˤ

冯劙婆䫱㚱⼊ン嬲⊾䘬大㕡婆妨䚠㭼庫炻㻊婆㰺

㚱⼊ン嬲⊾炻⛐㻊婆ᷕ婆⸷␴嘃娆㗗㤝℞慵天䘬婆㱽

ㇳ㭝炻⛐劙婆䫱婆妨ᷕ䓐⼊ンㆾ婆㱽㧁姀堐䣢䘬婆㱽

シ佑炻㻊婆⇯⼨⼨䓐婆⸷Ἦ堐䣢ˤ冯劙婆䚠㭼炻㻊婆

婆⸷℟㚱㚜⣏䘬曰㳣⿏炻⛐㻊婆娑㫴ᷕ炻䁢Ḯ枣⼳䘬

堐忼炻䁢Ḯ䃎溆堐忼䘬暨天炻䁢Ḯ⍾⼿“旴䓇⊾”䘬

喅埻㓰㝄炻娑Ṣ㚫㚨⣏旸⹎⛘⇑䓐㻊婆婆⸷䘬曰㳣

⿏ˤ䃞侴炻娑Ṣ᷎ᶵ傥晐⽫㇨㫚⛘栃Ὰ婆⸷炻⮵婆⸷

曰㳣⿏㚨⣏旸⹎⛘⇑䓐ḇ㗗旸⇞⛐Ṣ栆婆妨傥≃⍲℞

娵䞍㨇⇞㇨⃩Ⅾ䘬䭬⚵ℏ䘬ˤ

䯉妨ᷳ炻ᶨ䧖婆妨ᷕ䘬ⷠ夷婆⸷㗗娚婆妨栆✳ᷕ

䘬⃒⊊婆⸷炻朆ⷠ夷婆⸷⇯㗗娚婆妨栆✳ᷕ䘬朆⃒⊊

婆⸷ˤ⃒⊊婆⸷␴朆⃒⊊婆⸷ᶵ䭉㗗⛐⎴ᶨ䧖婆妨ℏ

悐炻怬㗗⛐Ṣ栆㇨㚱婆妨忁ᾳ⣏䭬⚵塷炻⬫Ᾱ悥ᶵ㗗

朆㬌⌛⼤䘬斄Ὢ炻侴㗗㚱⎗傥↢䎦ℙ⬀䘬ね㱩ˤ䃞侴

ᶵ䭉㗗⃒⊊婆⸷怬㗗朆⃒⊊婆⸷炻悥⛐Ṣ栆婆妨㨇⇞

㍸ὃ䘬婆⸷⍫㔠怠㑯䭬⚵ᷳℏ炻᷎㰺㚱崭↢婆⸷⍫㔠

怠㑯䭬⚵ᷳ⢾ˤ㇨㚱䘬婆⸷嬲䔘栆✳㛔岒ᶲ悥㗗⛐Ṣ

栆婆妨傥≃⍲℞娵䞍㨇⇞㇨⃩Ⅾ䘬䭬⚵ℏ ↢慵㕘怠

㑯䘬䳸㝄ˤ

ϲȃ๖፣

娑㫴忁䧖“婆妨䈡⋨”䴎娑Ṣ㍸ὃḮᶨᾳ⎗ẍ

ㇻ䟜ⷠ夷⎍㱽夷⼳忚埴⎍㱽∝㕘炻⽆侴堐忼娑Ṣ䘬㝸

䧖䈡㬲ねデ䘬婆妨忳䓐⸛冢炻娑㫴㔯橼ᷕ䘬婆⸷嬲䔘

䎦尉⎒㗗娑㫴婆妨䈡⋨⎍㱽嬲䔘䎦尉ᷕ䘬ᶨ䧖ˤ忂忶

㻊劙娑㫴婆⸷嬲䔘栆✳ℙ⿏␴ⶖ䔘䘬⮵㭼↮㜸炻㛔㔯

䘤䎦ᷣ婆嬲ỵˣ屻婆嬲ỵˣ䉨婆嬲ỵˣ⭂婆嬲ỵ䫱栆

✳㗗㘖念⬀⛐㕤㻊劙娑㫴ᷕ䘬婆⸷嬲䔘栆✳炻㻊劙娑

㫴ᷕ䘬婆⸷嬲䔘䎦尉悥㗗⎬䧖婆䓐⚈䳈䵄⎰ἄ䓐䘬䳸
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㝄炻℞ᷕ㚨ᷣ天䘬⇞䲬⚈䳈㗗枣⼳天㯪炻℞䚖䘬⯙㗗

䁢Ḯ∝忈↢㝸䧖䭨⣷␴枣⼳烊㬌⢾⬫怬⍿⇘䃎溆堐忼

暨天␴“旴䓇⊾”天㯪䘬⼙枧ˤ

⽆婆⸷栆✳⬠䘬夾奺Ἦ䚳炻娑㫴㔯橼ᷕ䘬婆⸷ㆾ

侭㗗㍉䲵娚婆妨栆✳ᷕ䘬⃒⊊婆⸷炻⌛ⷠ夷婆⸷烊ㆾ

侭㗗⛐⎬䧖婆䓐⚈䳈䵄⎰ἄ䓐⼴炻㍉䲵娚婆妨栆✳ᷕ

䘬朆⃒⊊婆⸷炻⌛朆ⷠ夷婆⸷炻⽆侴⏰䎦↢ᶵ⎴栆✳

䘬婆⸷嬲䔘䎦尉ˤ忁ṃ婆⸷嬲䔘䎦尉悥㗗冯 VO 婆妨

栆✳䚠斄䘬朆⃒⊊婆⸷炻㗗⮵ VO 婆妨栆✳ᶳ䘬婆⸷

⍫㔠䈡⽝忚埴慵㕘怠㑯⼴埵䓇䘬堐朊䎦尉炻℞ᷕ婆⸷

⍫㔠䈡⽝䘬怠㑯怬⍿⇘Ḯ“⎗⇍⹎柀⃰⍇⇯”䘬⇞䲬ˤ

忁ṃ婆⸷嬲䔘䎦尉䚳Ụ晐シả⿏炻⌣㗗㚱夷⼳㚱旸⹎

䘬炻⚈䁢ᶵ䭉㗗ⷠ夷婆⸷怬㗗朆ⷠ夷婆⸷炻悥⛐Ṣ栆

婆妨㨇⇞㍸ὃ䘬婆⸷⍫㔠怠㑯䭬⚵ᷳℏ炻᷎㰺㚱崭↢

婆⸷⍫㔠怠㑯䭬⚵ᷳ⢾ˤ㇨㚱䘬婆⸷嬲䔘栆✳㛔岒ᶲ

悥㗗⛐Ṣ栆婆妨傥≃⍲℞娵䞍㨇⇞㇨⃩Ⅾ䘬䭬⚵ℏ 

↢慵㕘怠㑯䘬䳸㝄ˤ

᧛Ꮊና◝ၝ

!!!!!!!!!!!!!!!!!!!!!!!!

໵਱ᅟ๱ǴԙӀወ᝿ 1981 ȠऍᏢȡಃΟڔΠнǴ

ч٧Ǻ୘୍ӑਜᓔǶ

ഌЧ2004 ة Ӆ܄௖઩ङඳΠޑᅇᇟѡزࣴݤ—

ፋፋӵՖவঁ܄ύϩှǵගڗӅ܄ೕࡓǴȠᇟقᏢፕ

ᘀȡಃ 30 ᒠǴч٧Ǻ୘୍ӑਜᓔǶ

ഌЧ2005 ة ᇟׇᓬ༈ޑᇡှޕញȐ΢ȑǺፕё

ձࡋჹᇟׇޑදၹቹៜǴȠ྽жᇟقᏢȡಃ 1 යǶ

ᙎࣔଟ 2007 Ƞमᇟ၃ᄺ׎ԄᏤፕȡǴч٧Ǻύ

୯ޗ཮ࣽᏢрޗހǶ

છ୯݅ 1994 मᇟ၃ᄺᇟقύޑຒׇᆶख़ፄǴȠѦ

ᇟᏢтȡಃ 5 යǶ

Ц᐀ฑ 1991 ȠྷڂᇟᇟݤȡǴч٧ǺѦᇟ௲Ꮲ

ᆶࣴزрޗހǶ

৪   ݇ 2018 Ƞදၹᇟݤচ߾ᆶᅇᇟᇟݤ౜ຝȡǴ

ч٧Ǻч٧εᏢрޗހǶ

৪   ݇Ǵຍ཰Տ 2015 “ᇟق੝୔ȹ܄ޑ፦ᆶᜪࠠǴ

Ƞ྽жঅᜏᏢȡಃ 4 යǶ

੝ᗺǴȠѦᇟᆶѦقᇟޑमᇟ၃ᄺ 1994 ޕ؃ڬ

ᇟ௲Ꮲȡಃ 3 යǶ

ȡزᄬǴȠѦᇟ่ࣴݤѡޑНω 1989 मᇟ၃ᄺڬ

ಃ 1 යǶ
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