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(1) While glow the heavens with the last steps
of day

— William Cullen Bryant: To a Waterfowl
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B (1) BYEHRERZ “While the heavens glow
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(2) The mind-forg’d manacles I hear
— William Blake: London
SRR B4 0 F A A R
(3) How the Chimney-sweeper’s cry / Every
blackning Church appalls
— William Blake: London
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Bl (2) AYHE HEEF & “I hear the mind-forg’d
manacles” ° ff] (3) AVEHEFE “How the chimney-
sweeper’s cry appalls every blackning Church”
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(4) Fair flower, that dost so comely grow

— Philip Freneau: The Wild Honey Suckle
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so comely”




(5) Slush and sand of the beach tirelessly till
daylight wending
— Walt Whitman: Patrolling Barnegat
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beach wending tirelessly till daylight”
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(6) And blights with plagues the Marriage
hearse

— William Blake: London
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(7) Earth has not anything to show more fair

hearse with plagues”

— William Wordsworth: Composed upon Westminster
Bridge
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(8) Thou, from whose unseen presence the leaves
dead / Are driven, like ghosts from an enchanter fleeing

— Percy Bysshe Shelley: Ode to the West Wind
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(9) But sore annoyed was he without it

driven”

— Edwin Arlington Robinson: Miniver Cheevy
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(10) And round it was, upon a hill
— Wallace Stevens: Anecdote of the Jar
‘v Al B AL g
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o Bl (10) HYH M EEFF & “And it was
round, upon a hill” -
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(11) Made the black water with their beauty

without it”

gay
— Ralph Waldo Emerson: On Being Asked
Whence Is the Flower?
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gay with their beauty”
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(20) The foe long since in silence slept;/Alike the
conqueror silent sleeps;/And Time the ruined bridge has
swept/ Down the dark stream which seaward creeps.

— Ralph Waldo Emerson : Hymn Sung at the
Completion of the Concord Monument, April 19, 1836

#5475 And Time the ruined bridge has swept/ Down
the dark stream which seaward creeps /i {# &% 1T 1Y
WM EE FE 4 Bl “And Time has swept the ruined
bridge” 1 “Down the dark stream which creeps
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(21) Where long the shadows of the wind had
rolled
— Edwin Arlington Robinson: The Sheaves
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(22) Dull would he be of soul who could pass
by/A sight so touching in its majesty
— William Wordsworth: Composed upon Westminster
Bridge
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(23) Ay, tear her tattered ensign down! / Long
has it waved on high
— Oliver Wendell Holmes: Old Ironsides
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(24) Larger grew my riches too

— John Greenleaf Whittier: The Barefoot Boy
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larger too”

5 F° B “my riches grew

(25) Through broken walls and gray/The
winds blow bleak and shrill:/They are all gone away
— Edwin Arlington Robinson: The House on the
Hill
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(28) Love is not love / Which alters when it alteration

W

initial ) ”

finds
— William Shakespeare: True love
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T
L HFEFANEFFERFE “Love is not love / Which
alters when it finds alteration”
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(29) To bend with apples the moss’d cottage-trees
— John Keats: To Autumn
R IR Y T T

(30) Her clarion o’er the dreaming earth, and

fill/ with living hues and odors plain and hill
— Percy Bysshe Shelley: Ode to the West Wind
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